FIFTH IN WARNER BROS.’ PARADE OF NEW SHOW SEASON HITS! 


TAO IRIDNA she heavenly. 


who thrilled thousands as the twinkle-toed, dream- 
lined star of “I Married An Angel”. The publicity 
which has swept the country on this glamorous, new 
w= personality adds to the magnetism of her name on a 
marquee—and is a dollars-and-cents factor for you! 


OWN YOUR TOLS 


The show of shows that rocked thousands more on 
two continents, a Rodgers and Hart-George Abbott 
howl-ocaust that panicked New York and London for 
a solid year, now brought to the screen by Warner 
Bros., twice as spicy, twice as funny, and with twice 
the promotion values of anything you've ever played! 


AN ALL-LAUGH CAST 


EDDIE ALBERT, the lad who stole their laughs in 
“Brother Rat’, heads a caravan of comics including 
Alan Hale, Frank McHugh, James Gleason, Leonid 
Kinskey, Erik Rhodes and stage star Queenie Smith. 
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PRODUCED AS A BOX-OFFICE BEST 


HERE’S HOW TO SELL IT- 


likey ectieing —see Special Six-page Section inserted 
—23 snappy ads of assorted sizes to fit any situation—a stream- 
lined campaign to sell a fast show, note especially ad number 
501 (also in four-column size), a swell leader for any campaign! 


|>) blicity —on alternating pages 4, 6, 10, and 
12—four pages of newsy, “angle” stories and eye filling 
art. Cast, lead story, spot advance notices, page 4; Pre- 
pared Review, page 6; Zorina feature stories, pages 
6, 10, 12. See especially the 5-column Zorina dance 
feature and the 3-column fashion layout on page 12. 


| Pieploitation —a wealth of low and no-cost ideas on 
pages 5, 7, 11, and 13. See “On Your Toes Race” and Shopping 
Guide, page 5; Five big uses of the 24-sheet, page 7; Zorina 
“Bumps Feature—a ‘must’ for this show, page 11. Also, three 
giant tie-up promotions with national advertisers, pages 8 and 9. 


TN sig —a spicy, eye-catching 
line of lithographed paper featuring the Zen- 
sational Zorina, all on Back Cover; Sock 
9x12 herald with entire reverse side for 
co-op imprint, and a full set of 
lobby rental displays (take a 
look at that banner), page 14. 


JUST WHEN YOU NEED IT MOST! 


Country of origin U.S.A. Copyright 1939 Vitagraph, Inc. All rights reserved. Copyright is waived to magaz 
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Zorina Coming Soon in ‘On Your Toes, 


First Big Musical Comedy of Film Season 
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HEAVENLY ZORINA who captured all hearts in the stage hit "I Married 
An Angel,’ has her first screen starring role in "On Your Toes’ the Warner 
Bros. musical comedy coming to the Strand Theatre on Friday. 


REE OREN: DSP EE © SAS LR eR SO ZORINA 
Ris Tolan,. ee SEG. ee eee Eddie Albert 
Sergei Alexandrovitch .020.0.0.0.0..0..0ccceeecees Alan Hale 
Ree enya ho ck. SS hE Te Frank McHugh 
Pi ate Si orc er eh ce James Gleason 
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Vons as-6 ill oi35  eas eees Sarita Wooten 


PRODUCTION 
Droaphed by ci) ca ie RAY ENRIGHT 


Screen Play by Jerry Wald, Richard Macaulay; Adapta- 
tion by Sig Herzig, Lawrence Riley; Based on the Musical 
Play by Richard Rodgers, Lorenz Hart, George Abbott; 
Director of Photography, James Wong Howe, A.S.C.; 
Art Director, Robert Haas; "Slaughter on Tenth Avenue" 
Sequence Photographed by Sol Polito, A.S.C.; Film Edi- 
tor, Clarence Kolster; Dialogue Direction by Ted Thomas, 
Hugh Cummings; Sound by Oliver S. Garretson, David 
Forrest; Costumes by Orry-Kelly; Special Effects by 
Byron Haskin, A.S.C., Robert Burks; Makeup Artist, Perc 
Westmore; Dance Direction by George Balanchine; Mu- 
sic and Lyrics by Richard Rodgers, Lorenz Hart; Orches- 
tral Arrangements by Ray Heindorf; Musical Director, 
Leo F. Forbstein. 


STORY 
(Not for publication) When Junior Dolan (Eddie Albert) 


abandons the family vaudeville act to go in for compos- 
ing, he becomes involved with a Russian ballet troupe, 
whose prima ballerina is Vera (Zorina), his childhood 
sweetheart. Pressed into service at the last minute when 
the troupe is putting on an elaborate ballet, he turns 
it into a shambles when he goes on as a Nubian slave 
with only his face blackened. The critics hail the new 
technique—the jazz ballet. Flushed with success, the 
troupe next puts on "Slaughter On Tenth Avenue," writ- 
ten by Junior but passed off by the troupe's composer 
as his own. On the opening night, however, Junior, who 
had disappeared after what he thought was his igno- 
minious failure, turns up again. The maitre de ballet 
breaks his ankle, and Junior goes on in his place. Mean- 
while the ballet impresario, in love with Vera, and anxious 
to get Junior out of the way, plots to have him actually 
murdered in the "slaughter"’ sequence. But his plot is 
foiled when the dancers and the orchestra are tipped off, 
and keep doing the opening scenes over and over again 
+e until the police arrive, and Junior is saved. 


Eddie Albert Heads 
Supporting Cast 
Of Comedians 


‘¢On Your Toes,’’ the first big 
musical treat of the new show 
season, will have its first local 
showing at the Strand Theatre on 
Friday. Starring the beautiful, 
lissome and exotic Zorina, this 
rare screen entertainment offers a 
combination of rollicking humor 
and superlative dancing. 

Comedy is the main goal of the 
production, even the terpsichorean 
talents of the great Zorina_ be- 
ing directed toward that end. 
Therefore, the supporting cast is 
made up almost wholly of come- 
dians, and what a troupe! 

First, there’s Eddie Albert, the 
engaging youth who was such a 
sensation in ‘‘Brother Rat’’ and 
then went back to wow ’em in the 
New York stage production of 
‘‘The Boys from Syracuse’’ be- 
fore returning to resume his film 
career in ‘On Your Toes.’’ 

Then there’s Alan Hale, who 
sometimes plays serious roles but 
this time essays a dialect role, 
with side-splitting results; the re- 
liable Frank McHugh, James 
Gleason, Leonid Kinskey, Erik 
Rhodes, Queenie Smith, Gloria 
Dickson, Berton Churchill and the 
kids, Donald O’Connor and Sarita 
Wooten, who portray Eddie Albert 
and Zorina as children. 

The new film is, of course, 
adapted from the sensationally 


successful stage musical written 
by Richard Rodgers, Lorenz Hart 
and George Abbott, and four 
scenarists collaborated in devising 
the screen version, namely, Jerry 
Wald, Richard Macaulay, Sig 
Herzig and Lawrence Riley. 
Zorina was a natural choice for 
the starring part inasmuch as she 
played the same role in the Lon- 
don production of the stage play, 
having deserted the Monte Carlo 
Ballet Russe to do so. Further 
assurance that the dancing in the 
picture would meet the highest 
standards was contained in the 
selection of George Balanchine, 
husband of Zorina and a _ noted 
ballet director, to stage the two 
big dancing numbers for the film. 


Comic Ballet Numbers 


The two ballets which are the 
high spots of the screen presenta- 
tion are entitled, ‘‘The Princess 
Zenobia’’ and ‘‘Slaughter on 
Tenth Avenue,’’ and they are 
both presented for laughs, as the 
saying goes. The first, which starts 
out to be a ballet in the classic 
tradition, becomes a_ burlesque 
when Eddie Albert blunders into 
it and turns it far from the or- 
thodox path. The second speaks 
for itself, and loudly, for it is 
presented as the effort of a classic- 
ally trained Russian ballet troupe 
to do a ballet on an American 
gangster theme. 

In the story, Eddie is the son 
of a couple of old-time vaudeville 
dancers, and as a child he meets 
the child Zorina when she is trav- 
elling with a ballet troupe made 


up of mad Russians. When Ed- 
die grows up he becomes a pian- 
ist and embryonic composer, and 
he composes a ballet in the mod- 
ern manner. 

He meets a four-flushing Rus- 
sian, played by Kinskey, who has 
been commissioned to write a 
ballet by the director of the same 
troupe of mad Russians of which 
the now grownup Zorina is the 
lovely star. 

Meanwhile, the troupe, which is 
broke, acquires an ‘‘angel’’ and 
rehearsals start on its long plan- 
ned production of ‘‘Zenobia.’’ On 
the opening night, Eddie is in the 
wings when it is discovered that 
a minor member of the chorus, 
who is to appear as a Nubian 
slave, hasn’t shown up. The stage 
manager grabs Eddie, tells him 
to black up and dance the part. 

The bewildered Eddie obeys, but 
he makes one bad error. He blacks 
only his face, not his upper body, 
and when, during the ballet his 
robe is pulled from him, there he 
is, half ard half. Embarrassed, 
he starts to dance madly about 
the stage, using some of the 
‘‘hoofing’’ steps of his kid days 
with his parents in vaudeville. 
The audience roars with laughter, 
and the next day the eritics hail 
this new technique — the jazz 
ballet. 

The big task of welding all the 
diverse elements of comedy, melo- 
drama, music and dancing into 
one impressive production was in 
the hands of Ray Enright, long 
one of the ace directors on the 
Warner Bros. lot. 


SHORT ADVANCE NOTICES 


The Strand Theatre’s fall hit 
parade continues with ‘‘On Your 
Toes,’? which will open there on 
Friday. Zorina, the dreamlined 
star of the recent Broadway hit, 
‘¢t Married An Angel,’’ has the 
starring role in the film, with the 
supporting cast headed by Eddie 
Albert, who made his reputation 
as a stellar comedian in ‘‘ Brother 
Rat.’? Others in the cast of the 
dance-musieal include Alan Hale, 
Frank McHugh, Gloria Dickson, 
Queenie Smith, Leonid Kinskey, 
and many more. Ray Enright di- 
rected, with George Balanchine in 
charge of the two big comedy 
ballet sequences. 


‘¢On Your Toes,’’? a musical 
comedy with emphasis on the com- 
edy, will make its local debut at 
the Strand Theatre on Friday. 
Starred in the hilarious travesty 
on ballet is Zorina, star of the 
Broadway hit, ‘‘I Married An 
Angel.’’ ‘‘On Your Toes’’ is 
adapted from the sensationally 
successful stage musical written 
by Richard Rodgers, Lorenz Hart 
and George Abbott, which ran for 
a year on Broadway. Featured 
with Zorina are Eddie Albert, Alan 
Hale, Frank McHugh, Gloria Dick- 
son, Queenie Smith, Leonid Kin- 
skey, James Gleason, and a score 
of others. 


Zorina, the exotically lovely 
dancing star of the Broadway hit 
‘¢T Married An Angel,’’ has her 
first sereen starring role in ‘‘On 
Your Toes,’’ the first big musical 
treat of the new show season 
which is scheduled to open at the 
Strand Theatre on Friday. Eddie 
Albert, the engaging youth who 
was such a comedy sensation in 
‘¢Brother Rat,’’ has the male lead 
opposite her and the cast is round- 
ed out with such comedy talent 
as Alan Hale, Frank McHugh, 
James Gleason, Leonid Kinskey 
and Erik Rhodes. George Balan- 
chine directed the dance sequences, 
and Ray Enright directed the rest 
of the Warner Bros. production. 
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Zorina, the dreamlined dancing 
star of ‘‘I Married An Angel,’’ 
the recent Broadway musical com- 
edy hit, heads the cast of the 
Strand Theatre’s coming attrac- 
tion, ‘‘On Your Toes’’ which will 
open there on Friday. Comedy is 
the main goal of the production, 
with even the twinkling toes of the 
lissome Zorina directed to that end. 
Supporting her is a large cast of 
the sereen’s best comedians, head- 
ed by Eddie Albert, and including 
among others Frank McHugh, 
Alan Hale, James Gleason, Leonid 
Kinskey, Gloria Dickson, Queenie 
Smith and Erik Rhodes. ‘‘On 
Your Toes’’ is based on the Rodg- 
ers and Hart - George Abbott mu- 
sical which had year-long runs on 
Broadway and in London. 


The first big musical treat of 
the season, ‘‘On our Toes,’’ will 
open at the Strand Theatre on 
Friday. Zorina, heavenly star of 
last year’s stage hit, ‘‘I Married 
An Angel,’’ has the starring role 
in the film, which is based on the 
Rodgers and Hart - George Abbott 
musical comedy. Eddie Albert, the 
comedy sensation of ‘‘Brother 
Rat,’’ heads the supporting cast, 
with Frank McHugh, Alan Hale, 
James Gleason, Leonid Kinskey, 
Gloria Dickson and Erik Rhodes 
also in prominent comedy roles. 
Jerry Wald, Richard Macaulay, 
Sig Herzig and Lawrence Riley 
wrote the screenplay, based on the 
stage hit, and George Balanchine 
directed the two comic ballet se- 
quences. Ray Enright directed. 
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HE'S GOT A DATE WITH AN ANGEL — Eddie ("Brother Rat") Albert 
is the lucky guy who plays opposite Zorina in her first screen starring role, 
"On Your Toes," coming to the Strand Theatre on Friday. 


FIRE YOUR 


with an 


IN RACE! 
Ve 

Conduct a toe race in front of your theatre along 
the lines of the one held at the Warner Bros. 
Studio during production of the picture. Mem- 
bers of the “On Your Toes” company were the 
contestants and the starter was Louis Zampe- 
rini, famous miler from U.S.C. You can limit 
your “On Your Toes Race” to local dancing 
schools (see letter at right) or enlarge it to in- 
clude school children, members of local track 
teams, even adults. Contestants enter as teams 
or individuals, events are run as qualifying 
heats and finals or just plain races. Get some 


notables to act as starter and judges. Contact 
the local newspaper for feature stories and art. 


ON YOUR TOES 


OPENING GUN 


ATTENTION! BALLET TEACHERS 


Dear Friend: 


In connection with our forthcoming motion 
picture “On Your Toes’ starring Zorina, we 
intend to stage a competitive TOE RACE for 
amateur and professional ballet dancers. 


Would you be interested in co-operating 
with us to the extent of entering your classes 
and aiding us in creating a series of interesting 
prize awards for the winners of the various 
divisions? 


If this idea appeals to you, | would ap- 
preciate your suggestions and recommendations. 


Such an affair should get every one con- 
nected with it a lot of newspaper and word-of- 
mouth publicity. 


Thanking you for your kind attention, | am, 
Yours very truly, 


Signed 


Letter Sam Clark, Warner mid-west exploit- 
eer, used in announcing his plans for the 
race. Pick up copy or adapt it to your needs. 
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CO-OP SHOPPING GUIDE 
GOOD WAY TO PLUG TITLE 


Promote a cooperative shoppers buying guide around 
the slogan: “Blanktown shoppers! Here’s how to 
stay ‘On Your Toes’!”” Contact your local merchants 
to be included in the guide. Individual ad copy stresses 
‘‘on your toes! here’s a big bargain’’ angle. The shop- 
ping guides can be printed locally and distributed in 
stores, streets, letters, etc. or can be placed in cooper- 
ating newspaper or local publication. 


SHOPPING GUIDE MERCHANTS ALSO 
TIE IN WITH ‘FIND ZORINA’ HUNT 


While you are setting up the shopping guide arrange 
a “Find Zorina’’? hunt in cooperation with the same 
merchants. Announce through the ads in the guide, 
screen announcements, throwaways, etc. that a woman 
named “Zorina” will be present at certain times in 
these stores. She will be dressed entirely naturally ex- 
cept that she will be wearing a pair of ballet slippers. 
Persons identifying her receive prizes promoted from 
the merchants involved. 


oases 


Suggested layout for the shopping guide is shown at the 
left. Copy for your ads is indicated at top and bottom. 
Guides can be made up with an eye for appeal to special 
groups (to women, as this one is), or can be general. 
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‘On Your Toes Ballet 
Strictly Jitterbug Stuff 
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IT'S A RIOTOUS ROMANCE when Zorina, the dancing angel of 'l Married 
An Angel’, and Eddie Albert, the comedy lad of "Brother Rat'’ get together 
in "On Your Toes,’ coming to the Strand Friday. 


Dreamlined Zorina An 
International Product 


Her violet-blue eyes, liquid and 
clear and deep as a mountain pool, 
attract you at first. And then her 
smile, free, friendly and warm. 
Then you notice her complexion, 
peaches floating in a bowl of 
cream, and then her walk, her 
grace of movement, a figure that 
is perfection itself. 

You talk with her and you are 
talking to a vivid, laughing, elec- 
trie young person with a slight 
accent that can only be described 
as ‘‘international.’’ There is a 
bit of Norway in it, some Oxford 
English, a touch of Russian, a bit 
of French, even a little Italian. 
The accent adds piquancy to this 
exotic personality who has flitted 
from gay place to gay place on 
two continents practically all of 
her life. 

This beauty, who stars in the 
Warner Bros. musical production, 
‘¢On Your Toes,’’ opening Friday 
at the Strand Theatre, was born, 
by an accident of travel, in Ber- 
lin. She is Norweigian, her par- 
ents being natives of Kristian- 
sund, an odd little community 
on the sea coast some 25 miles 
from Oslo. Kristiansund is spread 
over three small islands, without 
connecting bridges. To Zorina it 
is her ‘‘home town,’’ and _ her 
mother is living there now. 


Danced At Age Eight 


When Zorina, born Brigitta 
Hartwig, could walk she could 
also dance and at the age of 
eight she made her first public 
appearance in a dance recital in 
Oslo. So great was her promise 
that her parents decided to con- 
tinue her study under the best 
masters of the ballet, and they 
took her to Paris, when she stu- 
died with Nicolas Legat, teacher 
of Pavlova and Nijinsky. 

Then, at 17, she went to Lon- 
don and was starring in a show 
called ‘‘Ballerina,’’ still with 
Dolin, when a new and important 
break occurred. Leonide Massine, 
director and star of the Ballet 
Russe de Monte Carlo saw her, 
was impressed, and signed her with 
his company. 

She spent the theatrical seasons 
of 1934-35 and 1935-36 with the 
Ballet Russe on its far-flung 
American and European tours, vis- 
iting small cities as well as the 
largest capitals. In the winter of 
1936, when with the ballet in 
London, she was approached by 
Dwight Deere Wiman, American 
producer, who was in London to 
stage the Rodgers and Hart mus- 
ical comedy, ‘‘On Your Toes.’’ 


* Greatly impressed by Zorina, he 


offered her the leading role and 
gave her two weeks to prepare 
for a test reading. 

To his amazement: she came 
back the next day, read the part 
perfectly, played it beautifully. 
It was very simple, she explained 
in answer to his amazed question. 
She had seen the play in New 
York just a few months before, 
remembered it perfectly. ‘On 
Your Toes’? had a wonderful 
London season, and Zorina became 
the literal toast of the great city. 

Wiman, the following year, 
brought her to New York for the 
fantasy ‘‘I Married an Angel,’’ 
which ran, on Broadway and later 
on the road in the east, for more 
than a year. Three weeks after 
‘¢T Married an Angel’’ closed its 
run, Zorina was on her way to 
Hollywood. 

Zorina’s birthday is February 
1, her birth year 1917. She and 
her husband of a little more than 
a year, George Balanchine, famous 
choreographer, have never had a 
honeymoon, are eager for one, and 
they plan to spend it in Norway. 


‘On Your Toes’ Race 
Sets New Record 


Virginia Hart, 20-year-old Ft. 
Smith, Ark., girl, recently set a 
unique world record, the first for 
such an event, by speeding 25 
yards in 3.9 seconds on her toes. 

The novel one-event sport meet 
was staged at the Warner Bros. 
Studio in Burbank, Calif. Com- 
peting against the shapely dancer 
were five other ballet girls, Marie 
Grosecup of Wichita, Kansas, Mar- 
sha Kent of Hollywood, Wana 
Williams of San Francisco, and 
Shirley Lopez and Sally Craven, 
both of Los Angeles. All were 
members of the ballet ensemble 
working in the film ‘‘On Your 
Toes,’’ starring Zorina, which 
opens next Friday at the Strand 
Theatre. 

Starter of the race was Louis 
Zam-perini, the University of 
Southern California’s world-fa- 
mous mile runner, and time keeper 
was Jim Kelly, A.A.U. official. 
Judges of the race were Zorina 
and George Balanchine, noted bal- 
let master. 

Winners were awarded coveted 
Capezio ballet slippers, three pair 
to Miss Hart in first place, two 
pair to Sally Craven in second and 
one pair to Marie Groscup, third. 
In addition, Miss Hart got a spe- 
cial ‘‘On Your Toes’’ cup. 


Comedy Is Big 
Feature Of 
‘On Your Toes’ 


Dances Directed 
From Laugh Angle 


After five solid weeks of muscle- 
straining rehearsal, a great deal 
of mass perspiration, and hurried 
calls to New York and way points 
for fresh recruits, the cameras fi- 
nally started to record the two 
dance offerings which are the eye- 
filling moments of ‘On Your 
Toes,’’ the Warner Bros. musical 
starring Zorina which opens next 
Friday at the Strand Theatre. 

Main focal point for the cam- 
eramen during the two weeks of 
shooting was Zorina, with, of 
course, plenty of attention given 
to Eddie Albert, Charles Laskey, 
Erik Rhodes and the girls and 
boys of the ensemble. 

Ray Enright, director of ‘‘On 
Your Toes,’’ stepped down to 
leave the reins with George Balan- 
chine. Enright is as good a di- 
rector as you’ll find in Hollywood 
but he didn’t attend the Russian 
Imperial School of the Ballet from 
the age of five, as Balanchine did, 
and neither did he help form and 
train the Monte Carlo Ballet Russe 
nor the American Ballet, and that 
left Balanchine a good ten up 
when it came to dance routines. 

Balanchine hopes like everything 
that the public won’t get any pre- 
conceived notions about these 
dance numbers he did. They’re 
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ZORINA — twinkle-toed, dreamlined 
dancing star of "On Your Toes," 
opening Friday at the Strand Theatre. 


not the stiff and arty ballet of 
the old traditions by a long shot. 
They’re slapstick comedy in the 
broadest manner, laid on with the 
thickest knife, and audiences 
should get a solid laugh through 
every minute they’re on the screen. 

This will be a lot of laughter, 
for one of the numbers, ‘‘ Princess 
Zenobia,’’ runs exactly seven and 
three-quarter minutes. The other, 
‘‘Slaughter On Tenth Avenue,’’ 
races along for about twelve; 
twenty minutes of rib-tickling 
amusement withal. At least Balan- 
chine thinks they’re very, very 
funny. 

The ‘Zenobia’ number is a bur- 
lesque of the old time-worn Sche- 
herezade theme all mixed up by 
a black-face vaudeville tap dancer 
who gets on the stage by mistake 
while the ballet is being danced. 

And the second number, 
‘‘Slaughter On Tenth Avenue,’’ is 
regarded as even funnier than the 
first. It is Balanchine’s idea of 
what the old Imperial Theatre 
ballet would do with an American 
gangster story; a triple murder, 
a strip tease dancer (that’s Zor- 
ina) and a bunch of jitter bug- 
gers in a honky tonk bar-room 
dance hall on the west side. 
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‘“Slaughter on Tenth Avenue’’ 
seems hardly an appropriate title 
for a comedy number, even in 
Hollywood, but that’s what it’s 
called and that’s what it is. A 
slaughter of almost every film tra- 
dition of the past. 

The number was staged on an 
intimate little set at the Warner 
Bros. Studio, a set representing a 
basement dive with a semi-circular 
stage at one side, a bar at the 
other. 

This is the ‘‘Slaughter on Tenth 
Avenue’’ that was first introduced 
as an impressionistic ballet in the 
Broadway production of the Rodg- 
ers and Hart musical comedy 
‘On Your Toes.’’ Only its essen- 
tial plot was retained for the War- 
ner Bros. film version, which opens 
next Friday at the Strand Theatre. 
Even the original music was re- 
arranged, but what was changed 
the most was the staging. 

George Balanchine, the quiet 
little fellow who staged the orig- 
inal ‘‘On Your Toes’’ numbers, 
did the same thing for the Warner 
picture, but it was with a different 
star. Now it was Zorina, reigning 
queen of Broadway during last 
winter’s run of ‘‘I Married an 
Angel.’’ 


Zorina Sets Pace 


Zorina’s movement and costume 
as she stood there on the little 
stage, rehearsing the ‘‘Slaughter’’ 
number, set the spirit of the en- 
tire piece. She obviously was an 
entertainer in this crowded dive. 
Zorina was dressed in a clinging, 
sensuous gown of black. But 
around her throat was a pink 
feather boa, around her waist was 
a flimsy little ballet skirt over her 
regular dress and over all she wore 
a cape of flimsy lace. 

““From the beginning,’’ com- 
manded Balanchine, softly, and 
from a big loud speaker out in 
front of the set recorded music 
started to blare. It was odd mu- 
sic, full of tom toms and police 
sirens and wailing trumpets. 

Zorina started slowly to sway 
her hips and she glided back and 
forth across the narrow stage. The 
routine was unmistakable. It was 
the dance done by strip teasers in 
any cheap burlesque. Now a man 
who had been standing quietly at 
the bar leaped across the stage, 
grabbed at Zorina, Another man 
rushed forward, hit the attacker a 
vicious blow. The man fell dead. 
Shots were fired. More men fell. 
The music blared into a frenzy of 
swing. The ‘‘dead’’ dancers leap- 
ed to their feet, every one on the 
set started a wild jitter-bugging 
riot that ended in bedlam. 

‘*Stop, stop, stop,’’ Balanchine 
commanded but now he had to 
shout to make himself heard. 
‘‘That is as far as we go this 
time. Thank you.’’ 

Balanchine, grinning happily be- 


cause the rehearsal had gone so 
well, came over to explain the 
number, for it required explana- 
tion and he knew it. ‘‘ Those who 
expect to see traditional ballet in 
‘On Your Toes’ are going to be 
surprised and we hope amused by 
this whole treatment,’’ he con- 
fided. ‘‘We are telling the story 
of a triple American gangland 
murder in a honky-tonk speakeasy 
of prohibition days as I imagine 
such a number would be done by 
a Russian Imperial ballet troupe 
who only knew about such things 
from reading reports in old Rus- 
sian newspapers. 

‘Wait until the next part, the 
next rehearsal, when the _ police 
come in. When I do the number 
for the cameras they will be dress- 
ed like cats, and will sneak across 
the floor on their hands and knees 
as though they were out to catch a 
rat. You might say that we were 
doing a Mickey Mouse cartoon 
with human characters.’’ 


Alan Hale, Impresario 


What big, bluff and hearty Alan 
Hale, Warner Bros. actor, doesn’t 
know about ballet would fill sev- 
large 


eral size volumes, never- 
theless he was 
east as the Rus- 
sian ballet im- 
presario in ‘‘On 
W2OAL Tt: shoes 
the musical 
comedy coming 
to the Strand 
Theatre on Fri- 
day. Luckily 
for Hale, there 
were plenty of 
people on hand 
to show him 
Mat 104—15c es mae 8 ? 
ALAN HALE cores er acts. 
xeorge Balan- 
chine, for one, himself a famous 
dance director, and his so-lovely 
wife, Zorina, the star of the film, 
who has danced with the Ballet 
Russe. Hale’s role is comedy 
throughout, however. 
4 


New Camera Angle Used 


The cameras went underground 
to photograph the solo adagio 
danced by Zorina’ and Charles 
Laskey, her partner, for Warner 
Bros.’ ‘‘On Your Toes.’’ 

The floor of one of the studio’s 
big sound stages was cut away 
and a lined pit was built across 
the 40-foot front of the set on 
which the dance was staged, and 
on the floor of this six-foot trench 
were placed the tracks for the 
camera dolly. When set and an- 
gled properly, the lens of the trav- 
elling camera was but two inches 
above the edge of the dance floor. 
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ALL-LAUGH CAST — Eddie Albert, the lovely Zorina, Frank McHugh, Alan 
Hale, Leonid Kinskey and Gloria Dickson are the principal cutters-up in 
"On Your Toes," the first big musical comedy film of the season. 


I. The ZORINA letters are free and 
clear for individual cutouts and mounting. 
Set one letter each day atop your marquee. 
Start six days before opening date to tease 
maximum interest in exactly what’s hap- 
pening on the marquee—who “ZOR .. .,” 


“ZORI,” ete., can be. 


2. Use largest figure for animated 
“shimmy” display. Set fluffy skirt over 
figure and have it move sideways to give 
impression that she is shimmying. Selling 
copy taken from ads completes display. 


THROWAWAYS SPELL 'ZORINA' 


Distribute throwaways containing one letter of 
Z-O-R-I-N-A. Award free tickets to your showing to 
persons submitting complete set of six letters spell- 
ing out her name. You can control the number of 
Annie Oakleys by limiting letter ‘‘Z”’ to twenty-five. 


GALS MATCH STAR'S TOOTSIES 


Paint Zorina’s footprints in whitewash on the side- 
walk in front of your theatre or on a wooden plat- 
form set in the lobby and then award free tickets 
to women whose shoeprints match. 


CONTEST TO FIND BEST GAMS 


Zorina has been hailed by some Hollywood experts 
as the actress with the most beautiful legs in the 
movie capital. Sponsor contest to find the woman 
in town with the most shapely legs. Do the judging 
in the theatre and award free tickets to the winners. 
You can gag the stunt by running similar contest 
among the men. 


ZORINA-ALBERT DOUBLES GAG 


Take your tipoff from the angle in the picture that 
two youngsters play the parts of Zorina and Eddie 
Albert as children to stage a local doubles contest. 
Award prizes to boy and girl in town who most 
closely resemble the two stars of ‘On Your Toes.” 
Cooperating newspaper prints competing photos. 
Board of judges makes final selections and winners 
are announced on opening night of picture. 


Coming Up! Three National 


THE DREAMLINED ZORINA 
IS SOMETHING TO SELL! 


2b. With careful trimming the four dane- 
ing figures of Zorina become available for 
individual lobby pieces or one set-piece. 


A. Largest figure can also be used in a 
kicking display. Left leg is set on a pivot 
and then kicks back and forth by means 
of an eccentric. 


2). Trim the montage shots and mount 
them on a 40 x 60 in your lobby. Over 
or around them set a dancing figure of 
Zorina and the picture title. 


with the 24-Sheet 


(See 24-sheet and prices on Back Cover) 


DUCATS FOR ZORINA FIGURES 


Make a silhouette figure of Zorina to conform to 
these actual dimensions: height—5 ft., 5 in. ; bust 
— 34”; waist — 2314” ; hips — 34”; calf — 12”; 
ankle—8”. Set the outline against one of the doors 
opening on to the theatre. Invite women passersby 
to come to the door and if they fit the proportions 
of the figure exactly they step through the other 
side into the theatre and see the show free. 


“DATE WITH ZORINA” STUNT 


Print up the sheets of a couple of desk calendars 
and use them for general distribution around town 
wherever they'll do the most good. Copy reads: 
“You’ve got a date with ZORINA! in ‘On Your 
Toes’.”’ Add theatre and playdate at the bottom of 
the sheet. Sample shown above. 


Tie-ups to Boost Your Showing . 
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ROMOTIONS FOR LOCAL TIE-UPS 


[9] 


_ PUBLICITY 


+= 


Mat 201—30ce 


LOVELIEST BALLERINA — Zorina, the angel of “I Married An Angel," is 
the twinkle-toed shar of "On Your Toes,’ the musical comedy film which 
makes its local debut at the Strand Theatre today. 


Zorina ln “On Your Toes” 


Opens At Strand Today 


‘¢On Your Toes,’’ the Warner 
Bros. dance-comedy, which opens 
today at the Strand Theatre, marks 
the highly auspicious return to the 
screen of the lovely and graceful 
Zorina and of the charmingly hu- 
morous Eddie Albert. 

Each is well known on the stage, 
each appeared in one picture and 
left movie-goers asking for more, 
and now they have both answered 
the demand in a picture that re- 
veals much more of their talents 
than was shown in their first films. 

The new Warner picture is, of 
course, an adaptation of the high- 
ly successful musical comedy of the 
same name which was written by 
Richard Rodgers, Lorenz Hart and 
George Abbott, and the sereen ver- 
sion called upon the talents of 
four able scenarists, Jerry Wald, 
Richard Macaulay, Sig Herzig and 
Lawrence Riley. 

It still tells essentially the same 
story of the bewildered American 
youth who, through a comie series 
of accidents, finds himself the male 
star of a mad Russian ballet 
troupe which—also bewildered by 
what is happening — finds itself 
trying to present a ‘‘ jazz ballet.’’ 

While there cannot help being 
moments ef great loveliness as Zo- 
rina and an assisting chorus of bal- 
let artists demonstrate their ar- 
tistry, the emphasis throughout the 
picture is on comedy and even the 
two ballets which are performed. in 


the course of the production are 
directed at the spectator’s funny 
bone, They were staged for the 
picture by George Balanchine, hus- 
band of Zorina and himself a great 
name in the world of the ballet. 
The first number, ‘‘Princes Zeno- 
bia,’’ starts off in the traditional 
manner, but ends in a riotous bur- 
lesque as Albert blunders into it 
doing a tap dance. The other num- 
ber ‘‘Slaughter On Tenth Avenue’’ 
is in the jitterbug tradition from 
start to finish, with a honky-tonk 
cafe for its setting. 

In support of Zorina and Eddie 
Albert, Warner Bros. assembled a 
group of expert comedians who do 
much to make the film a laughing 
success. These are, notably, Alan 
Hale, Frank McHugh, Erik 
Rhodes, Leonid Kinskey, James 
Gleason and Queenie Smith. Other 
featured members of the cast 
whose’ duties are not primarily 
comic include Gloria Dickson and 
Berton Churchill, both of whom 
serve as victims for some of the 
comedy, and two charming young- 
sters, Donald O’Connor and Sarita 
Wooten, who portray Eddie Albert 
and Zorina as children. 

The production was directed by 
Ray Enright, who has been so sue- 
cessful in the direction of a long 
series of Warner Bros. musicals 
that he was a ‘‘natural’’ for this 
one. The choice turned out to be 
as happy a one as was expected. 


Rehearsal scene from 
"On Your Toes," com- 
edy at the Strand. 
Involved in riotous 
goings-on are (left to 
right) Erik Rhodes, 
Gloria Dickson, Alan 
Hale, Zorina and Ed- 
die Albert. 
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Zorina Stands Strand Audiences 
On Their Heads In “On Your Toes” 


The lovely Zorina and as de- 
lightfully mad an aggregation of 
comedians as has ever been assem- 
bled for a motion picture — that’s 
the effective combination which 
makes ‘‘On Your Toes,’’ the War- 
ner Bros. dance-comedy that open- 
ed yesterday at the Strand Theatre 
a tasty dish of genuine entertain- 
ment. 

It’s uproariously funny, this 
film version of the famous stage 
musical comedy that bore the 
same title, and yet it also contains 
moments of rare loveliness as the 
incomparable Zorina and a _ sup- 
porting troupe of beautiful ballet 
artists reverse the old saying and 
make it: ‘‘from the ridiculous to 
the sublime.’’ 

Nothing, however—least of all 
the dancing—is taken seriously. 
And the piece is played by a 
group of experts at not taking 
things seriously, foremost among 
whom is Eddie Albert, who demon- 
strates clearly that the impression 
he made on motion picture-goers 
in ‘‘Brother Rat’’ was no acci- 
dent. That boy is funny, and in 
‘On Your Toes’’ he gets an ex- 
cellent opportunity to show just 
how funny he is. 

Others who contribute generous- 
ly to the fun include Alan Hale, in 
a dialect role as the impresario of 
a Russian ballet troupe most of 
whose members are more than a 
bit on the temperamental side; 
Frank McHugh, as the harassed 
stage manager of this unpredict- 
able troupe; Erik Rhodes, also do- 
ing dialect, as a Russian ballet 
dancer; Leonid Kinskey, whose 
natural dialect serves him well in 
the role of a lazy composer of bal- 
lets who never gets around to com- 
posing one; and James Gleason 
and Queenie Smith, as an old-time 
team of vaudeville hoofers. 

Others in the cast, who contrib- 
ute to the fun include Gloria Dick- 
son and Berton Churchill, while 
Eddie Albert and Zorina as chil- 
dren are charmingly portrayed by 
little Donald O’Connor and Sarita 
Wooten. 

It is Zorina, of course, who 
stands out above all the others, 
and that is mainly because she 
brings to the screen the loveliness 


The excitable Balanchine, while 
directing the modernistic ballet 
numbers for Warner Bros.’ ‘‘On 
Your Toes,’’ now showing at the 
Strand Theatre, grabbed a hand- 
ful of steel wool and got down 
on his hands and knees to help 
the laborers roughen up a dan- 
gerously slick spot on the dance 
floor. When it was suggested to 
him that Hollywood directors are 
not supposed to do such things, 
his reply was: ‘‘Why not? It 
helps save time! ’’ 


A part of the salary Eddie Al- 
bert earned for appearing in War- 
ner Bros.’ ‘‘On Your Toes,’’ the 


musical comedy at the Strand 
Theatre, he spent back on _ the 
picture. He made his own home 


movie shots of all the dance num- 
bers from beginning to end and 
he used up about $150 in film. 


Zorina ate but one meal a day, 
contrary to the usual habits of 
ballet dancers, during the time 
she was doing her complicated 
solo numbers for Warner Bros.’ 
‘“On sour. Loes,?° the. current 
feature at the Strand Theatre. 
She took that meal at night. Dur- 
ing the day she sustained herself 
by sipping orange juice and cream. 


Eddie Albert, currently featured 
in ‘On Your Toes,’’ dropped his 
family name ‘‘Heimberger’’ early 
in his dramatic career. When he 
appeared in radio skits, the an- 
nouneers unanimously announced 
him as Mr. Hamburger! 


[10] 


PROGRAM SPOTS 


and grace that made her, success- 
ively, a favorite with the Monte 
Carlo Ballet Russe, a hit in the 
London stage presentation of ‘‘On 
Your Toes,’’ and an equally big 
hit on the New York stage last 
season in ‘‘I Married An Angel.’’ 
Film fans saw her before in ‘‘ The 
Goldwyn Follies,’’ but in that she 
was just a dancer, albeit a mar- 
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vellous dancer. In the new film 
she dances again but she also dis- 
closes a@ quaint and winning charm 
as an actress. 

The screen play is, of cuurste, an 
adaptation of the stage original, 
which was written by Richard 
Rodgers, Lorenz Hart and George 
Abbott. Four sereen playwrights 
had a hand in writing the delight- 
ful screen version. They are Jerry 
Wald, Richard Macaulay, Sig Her- 
zig and Lawrence Riley. 

The adaptation adheres fairly 
closely to the plot of the original, 
and again we have the funny spec- 
tacle of a bewildered American 
youth who, by an amusing sequence 
of accidents, finds himself the 
male star of a Russian ballet 
troupe, and we see how this all 


works out triumphantly when the 
Russians are inveigled into pro- 
ducing a ‘‘jazz ballet,’’ based on 
an American gangster theme. 

There are two big ballet num- 
bers in the picture. They are both 
impressive in their revelation of 
the dancing artistry of the per- 
formers, and yet they are both 
performed chiefly for comic effect. 
The first, ‘‘The Princess Zeno- 
bia,’’ starts out as classical ballet 
but slips into uproarious burlesque 
when Eddie Albert wanders into 
it. The second, ‘‘Slaughter on 
Tenth Avenue,’’ is the one based 
on the gangster theme and all that 
need be said of it is that it gives 
a good idea of what a classically 
trained Russian ballet might do 
when entrusted with portraying 
such a theme in terms of the 
danee. 

Ray Enright has done a brilliant 
job of direction, synthetizing the 
diverse elements into a clear and 
unusual film. The two dance num- 


bers were staged by George Balan- 
chine, noted ballet director. 
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Eddie Albert, no Hollywood vet- 


eran himself, took a night off from: 


a nine-hour-a-night slumber pro- 
gram to show Zorina and her hus- 
band, George Balanchine, the town. 
The party was a success except 
for one thing. Eddie failed to find 
a place his guests didn’t know 
already! Zorina is starred and 
Eddie is featured in ‘‘On Your 
Toes,’’ the Warner Bros. dance- 
comedy at the Strand Theatre. 


Ingenious Gloria Diekson turns 
the pleasant pastime of chewing 
gum into a beauty aid when she 
applies any sort of cream to her 
face. While she goes over her skin 
with tiny circular movements of 
her fingertips, she simultaneously 
moves her jaws to get a double- 
massage action from the two 
movements. Gloria’s latest War- 
ner Bros. picture is ‘‘On Your 
Toes,’’ the dance-musical starring 
Zorina now at the Strand. 


Five syndicate photographers, 
plus four Warner Bros. still men, 
exposed 500 plus negatives in one 
day on Zorina’s dance in one of 
the two modern ballets she does 
for ‘‘On Your Toes.’’ Some sta- 
tistical-minded studio worker fig- 
ured out that the cost of the hose 
worn out by the chorus girls dur- 
ing rehearsal and shooting of ‘‘On 
Your Toes’? would be enough to 
keep the girls in clothes for half 
a year. More statistics — Zorina 
wore out more than a hundred 
pairs of ballet slippers during re- 
hearsals and production of the film. 


Zorina Too Busy 
For Temperament 


Zorina, star of Warner Bros.’ 
‘“¢QOn Your Toes,’’ which opens 
today at the Strand Theatre, is 
as sweet and friendly as she is 
beautiful and graceful, say those 
who know her even casually. It 
is recalled that when she first 
came to Hollywood she chose to 
use the community dressing room 
shared by all the lesser dancers 
of the ballet rather than to isolate 
herself in the expensively furnish- 
ed single dressing apartment that 
had been provided her. She is 
simply too busy with her flourish- 
ing career to bother with the kind 
of temperament usually attributed 
to stars. 

The ballerina’s Norwegian an- 
cestry is strongly emphasized in 
her clear blue eyes, blonde hair 
and creamy white complexion, 
which is faultless. She is slightly 
above medium height, weighs 110 
pounds without variance of an 
ounce from week to week and 
month to month. 

She was born on February 1, 
1917, and her birthplace is Berlin, 
Germany, explained by the fact 
that her parents were travelling at 
the time. 

Drawing and sketching is her 
hobby and she does excellently 
with both pencil and charcoal. 
She loves fine music and mentions 
the Philadelphia Symphony as her 
favorite orchestra. 

She loves dogs, carries one, two 
and even three with her every- 
where she travels. Sometimes she 
thinks they are not worth the 
worry or the bother, but she has 
them just the same. 


ZORINA DOING THE ‘BUMPS 
‘=x Folders! Postcards! Throwaways! 


Three more uses for the Zorina dance layout, scene mat 501-B on page 12...... 


1. The four panels can be adapted to make the 
accordion pamphlet illustrated above. Mat is cut 
up and the four cuts are then printed side by side. 
Copy on front panel reads: ‘Make way! Make 
merry! Make it a date! Here comes ZORINA in 
‘ON YOUR TOES’.” Back panel is left free for 
theatre playdate and billing. Use for general dis- 
tribution as envelope and package stuffers, in the 
stores, for direct mail, ete. 


: * 


DANCE SCHOOLS CO-OP 


Play up the dancing angle big by tieing in on all 
possible occasions with your local dance schools 
and academies. Interest them in the “On Your 
Toes’ jazz ballet, the famed Zorina and the ap- 
pearance of modern ballet on the screen. Free 
courses might be awarded to winners of any con- 
test you may conduct. 


“On Your Toes” Dance Step... 


Get dancing school to sponsor an “On Your Toes” 
dance step. Instructors or pupils demonstrate on 
stage daily. Or competition might be conducted 
among the local amateur talent for best original 
“Qn Your Toes” step or routine. 


Amateur Dance Contest... 


Sponsor dancing contest on the stage or in the 
lobby. People enter as individuals or through tie- 
ups with local dancing academies. Events include 
ballet dancing, and any other steps. Feature of the 
contest is the “‘jazz ballet’ as exhibited, perhaps, 
by the dancing school teachers. Contests are held 
on some night during your run of the picture. Con- 
tact local paper for coverage. 


Demonstrations In Lobby ... 


Tie up with local dancing school to give public 
lessons of the latest dance steps in your lobby at 
specified times. Instructor appears each day dur- 
ing run of picture offering lessons in different 
steps each day. Bill this as an “extra added at- 
traction”? on your program. 


2. Imprint regular post cards with any of the 
individual panels and use these for your mailing 
lists. Theatre and playdate are carried below panel. 


°b. Print the four panels separately on throw- 
aways and then award prizes to certain number of 


persons turning in complete set of four to you. 


Put key numbers on panels for identification. 


2 ital 3 
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REAL OBJECTS DISPLAY 
Zor” (WWYOuR TOES = 
Ne 


CHECK SERGEI ALEXeNDROWTCH | ORAND DUKE CrRiL'S Sword | SLUGS IVAN TRIED TO 
USED IN PAYMENT OF HIS SERGE! USED — To PAY RENT PASs (wiTHOUT Success) 
Hover Burl WHEN CHECK BouNCED To BUY FOOD! 


BATON 
WITHOUT WHICH " SLAUGHTER 
ON TENTH AVENUE” COULD 

NEVER HAVE BEEN CONDUCTED ! 


7 PAIL IN WHICH ALEXAN - 
lhe Thien cal DROVITCH BALLET BUILT 
DI WHI UGH T 
FIRE IN TK 
JUNIOR AND IVAN pat mech ica 
TOGETHER! 


Zé: 


SIZE ® BALLET SHOES KONS- | PEGGY PORTERFIELD, THE SANDBAG WHICH FELL ON 

TANTINE MORRISINE , PREMIER. | MONEY-BURDENED GIRL ,WHO | MORRISINE'S HEAD AND BROKE 
DANSEUR_, USED ON HIS BACKED THE ALEXANDRONITCH | HIS ANKLE , INCAPACITAT ING 
Size ui Feet! BALLET ! 


HIM FoR THE BALLET 


Lobby display of real articles will seil humor- 
ous angles of “On Your Toes” to passersby. 


STREET BALLET BALLY 


Two ballet dancers pirouetting through the streets 
may sound cockeyed, but they will attract plenty of 
attraction. Dancers of course carry signs on backs 


plugging showing and distribute handbills. 


For a street stunt have some girls doing “jazz bal- 
let”’ steps on a float, properly bannered, to the mu- 
sic from the picture (obtainable at music shop). 
You can get your ballet girls through tie-in with 
local dancing school or academy. 


STRIP 


@ FASHION LAYOUT 


Mat 501-B—75e — Order from 


Campaign Plan Editor 


ZORINA, THE NOT SO-ANGELIC ANGEL, GOES INTO HER DANCE IN 'ON YOUR TOES' 


The candid camera turns on Zorina, the dreamlined, twinkle-toed dancing star of "On Your 
Toes,"' the musical comedy film now showing at the Strand, and finds her turning on the heat 


(See page 11 for further uses of this feature.) 


as she burlesques a burlesque queen in the "Slaughter On Tenth Avenue’ dance number. In 
a strictly jitterbug routine, she kicks those famous toes, and does the bumps to end all bumps. 


Boytsh Charm Launched 


Career of Eddie Albert 


Eddie Albert’s carefree boyish- 
ness is what you first notice, meet- 
ing him. That and an easy man- 
ner which makes you feel that you 
have known and liked 
long time. Then you start to talk 
with him and you catch flash after 
flash of ready wit, unfailing good 


him for a 


humor. His 
wide grin, 
laugh lines 


that wrinkle 
up the corners 
Of. his “eyes, 
are almost al- 
ways there. 

H és not 
handsome, but 
he’s good- 
looking, and 
he has a nice 
athletic build. 
If he was a 
baseball play- 
erga comb leeas 
probably tab 
him as a shortstop. On a football 
team he’d probably be a quarter- 
back or end. 

It’s this very boyishness which 
first won him a screen career. 
When Warner Bros. purchased the 
film rights to ‘‘Brother Rat,’’ they 
brought him to Hollywood to play 
the role he had created in the 
Broadway hit, because they felt 
that no one else could give it just 
that note of youthful. insouciance. 


Quick Change Artist 


He is victim of quick enthu- 
Handed an unexpected 
three-day holiday during early film- 
ing of ‘‘On Your Toes,’’ the War- 
ner Bros. picture now playing at 
the Strand Theatre, he announced 
that he was flying to New York. 
Then he started out to figure 
time, expense, the sleep he would 
probably lose. New York changed 
place with San Francisco. He 
could fly up there in two hours, 
see the Fair, have a grand time. 
He even knew the name of a girl. 
Met her in New York during the 
run of ‘‘The Boys From Syra- 
cuse’’ and she’d gone west to 
join a Shubert show at the Fair 
grounds. Everything was set. 
Eddie spent the holiday driving 
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slasms. 


been offered a gullible public. 

Wandra Sybald, attractive script 
girl on ‘On Your Toes,’’ was kept 
in a constant state of the jitters 
by his happy thoughtlessness. He 
had played scenes for half a morn- 
ing one day when suddenly she 
noticed that the belt he had been 
wearing Was missing. 

‘Gee, I’m sorry. I forgot,’’ he 
grinned. ‘‘It just felt sort of tight 
for a moment and I took it off.’’ 

He had the same light hearted 
explanation and apology when an- 
other afternoon he came on the set 
after lunch, wearing a gray suit 
in place of the blue he had had 
on that morning. If Wandra 
hadn’t caught it, as of course she 
would, audiences would have been 
astounded to see Albert’s suit sud- 
denly change on the screen from 
one small frame of film to the 
next. He’d ‘‘just forgot’’ again. 


Frank McHugh Turns 
Time Into Reverse 


Time went a couple of decades 
into reverse one day recently for 
Frank McHugh and James Glea- 
son, to prove again that it’s a 
small world, after all, particular- 
ly in show busi- 
ness. Reporting 
for work on the 
Rie Outs sO) 1, 
Your Toes,’’ 
came Frank 
McHugh who 
Was cast as a 
stage manager 
and Gleason as 
a vaudeville ac- 
tor headlining 
: a comedy act. 

Almost 20 
years ago Mce- 
Hugh was stage 
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manager for 
Gleason’s well-remembered play 
‘“‘TIs Zat So?’’ and also had a 
part as a member of the cast. 


This association lasted throughout 
the Broadway run and grew into a 
close and lasting friendship. 


Get ‘On Your Toes— 
Zorina Tells You How! 


How do ballet dancers stand on 
their toes? Do they have special 
bracing under their arches? Do 
they actually stand on the points 
of their toes, or do their toes bend 
over so that their weight is car- 
ried on the first knuckles?) Why 
can some girls be ballet dancers, 
others not? Are their ankles 
double jointed? Does it hurt? 

From time to time during her 
ten years of ballet experience, 
Zorina has heard those various 
questions it would seem that she 
is wearied of answering them. 
But the star and premier danseuse 
of Warner Bros.’ ‘On 
Toes,’’ which is currently showing 
at the Strand Theatre with Eddie 
Albert, Alan Hale, Erik Rhodes, 
Frank McHugh, James Gleason, 
Leonid Kinskey and some dozen 
other comedians in featured sup- 
port, gladly replies to the ques- 


Your 


Zorina Fashions For Glamorous Evenings 
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tions of eager young aspirants to 
dancing fame. 

She reports: A double joint in 
the ankle would be fatal to any 
The weight of the body, when on 
the tips of the toes, is supported 
just that way, not by a turning 
over of the first 
joint. Canvas 
pads in the tips 
of the _ ballet 
made of 
cloth with a 
light and thin 
but rather stiff 
leather sole 
from heel to 
ball | of f10'070, 
provide a slight 
cushion. The 
toes of a ballet 
dancer are 
rather square 
across. 

Girls with long and slender feet 
make better ballet dancers than 
those with short, stubby feet, for 
grace and form are essential to a 
fne technical performance. 
Strength and elasticity are what 
count. Bulgy calves and bulky, 
muscular thighs are a handicap. 
They are the result of wrong train- 
ing and improper: exercise. 


shoes, 
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Long Practice Needed 


She warns all would-be toe danc- 
ers, though, that years of training 
under expert teachers are neces- 
sary to develop into a really fine 
dancer. Constant practice is need- 
ed, and she admits that one must 
be ready to devote nearly all her 
waking hours to hard and gruel- 
ling even after she has 
reached the top of her profession. 
Therefore, perfect health is an ab- 
solute requisite. 

The wear and tear on _ ballet 
slippers, incidentally, is somewhat 
terrific. During the two weeks she 
was dancing her solos, adagios and 
ensemble numbers in the. two- 
ultra-modern ballets in ‘‘On Your 
Toes,’’? Zorina wore out an aver- 
age of three pairs of French im- 
ported ballet slippers a day. These 
worn shoes, but slightly damaged, 
she gave to the members of her 
supporting troupe — that is, to 


work, 


south to San Diego and Tiajuana, 
taking in as sorry an exhibition 
* of ‘‘bull fighting’? as ever has 


the girls they would fit. They 
have, they figure, enough rehearsal 
shoes for the rest of their lives. 


Zorina, the lovely star of "On Your Toes," now showing at the Strand, wears (left) a black velvet dinner gown 
with basque waist, and full skirt; (center) orchid slipper satin dance frock with a tulip-shaped bodice and a wide 
sweep of bustle; (right) dramatic evening dress of black jersey with a wide scarlet scarf and the new harem hem. 
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ED. NOTE: 


’ 


“Today's Laugh from ‘On Your Toes" 


— A Newspaper Feature 


Double duty use for three of the publicity scene 
cuts. Plant a three-day feature in your local paper 
by combining one of the cuts with the appropriate 
gag line taken from the picture given below. Call 
the feature ““Today’s Laugh from ‘On Your Toes’.” 
First Day: Pick up scene mat 202 on page 
4. Caption: Eddie Albert tells Zorina that 
romance is so beautiful. ‘In the spring a 


young man’s fancy lightly turns to what 
girls have been thinking about all winter.” 


Second Day: Pick up scene mat 206 on 
page 10. Caption: What happens when a 
loyal Brooklynite hears Eddie Albert’s dis- 
paraging version of Shakespeare’s famous 
statement. ‘He says all the world’s a stage 
and I ¢an’t even get a day’s booking in 
Brooklyn.” 


Third Day: Pick up scene mat 204 on page 
6. Caption: Zorina complains to Alan Hale 
about Ivan the Mad: “A fine composer he 
is! Everything he hears goes in one ear and 
comes out as his own.” 


Plant Albert, Hale and McHugh 
Dealer Tie-up Stills 


Plant these Eddie Albert tie-up stills with your local 
merchants for window and interior display. Men’s 
sport coat—EA 6; necktie—EA 15; wrist watch— 
EA 25; ring—EA 25. Tie-up stills available for 
Frank McHugh: suit—FM 189; croquette—FM 
Pub A105; refrigerator—FM Pub A122; luggage 
—FM Pub A153. Alan Hale tie-up stills: tuxedo 
—AH 5; polo shirt—AH 8. Order complete set 
of nine—75c, individually—10c, from the Cam- 


paign Plan Editor, 321 W. 44th St., New York City. 


Shorts 


BROADWAY BREVITIES’ contribution to _hila- 
rious entertainment is “‘Slapsie Maxie’s,”’ a riotous 
story of the trials and tribulations of Maxie Rosen- 
bloom — fighter, comedian, scholar and hash 
slinger. 5103—Broadway Brevities—16 minutes. 


LOONEY TUNES continues with “Porky’s Hotel,” or how 
our hero, now a hotel owner, copes with the troublesome 
Gabby Duck. 5601—Looney Tunes—7 minutes. 


BROADWAY BREVITIES presents a technicolor musical 
western—the holdup, the chase and romance in melody— 
in “Ride, Cowboy, Ride.”” 4008—Broadway Brevities—20 


minutes. 


MELODY MASTERS presents the Adrian Rollini Trio, 
Milt Herth Trio and Tito and Swingette in a torrid jam 
session, titled “Swing Styles.” 5501—Melody Masters— 
10 minutes. 


VITAPHONE VARIETIES’ famous Grouch Club series 
continues with “Vote Trouble,” the unfortunate story of 
an innocent citizen nominated for political office. 5701— 
Vitaphone Varieties—10 minutes. 


MERRIE MELODIES’ color cartoon “Sioux Me,” is the 
riotous story of how Indians make rain. 5301—Merrie 
Melody—7 minutes. 


“| LOVE YOU" GAG 


Eddie Albert tells Zorina “I Love 
You” in Russian. Take the cue, 
post following list, and award 
passes to first ten persons identi- 
fying the different languages. 


“Ta wass loublou” (Russian) 
“Je taime” (French) 

“Te amo” (Spanish) 

“Ich liebe dich” (German) 
“To tamo”’ (Italian) 

“Ja cie kocham” (Polish) 
“Ku a amo” (Portuguese) 


“Jag alskar dig’ (Swedish) 


On Your Toes with Vitaphone 
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GENERAL EXPLOITIPS 


ek ee 


A 


The football season is at hand and while “On Your Toes” 
isn’t a story of gridiron gore, you can exploit your showing and at the same 
time create plenty of goodwill for yourself by utilizing your best football sea- 
son stunts. You know the ones about the pep rally on your stage, the score guess- 
ing contests and also the ‘‘most popular” and “‘most valuable” player vote, the 
distribution of weekly programs at the local games with your ads, sending im- 


printed megaphones to school cheer leaders and the circle identification gag. 


Business Leaders Give Tips On 
How to Stay “On Your Toes’ 


Arrange a contest or feature in which Chamber of — 
Commerce officials, personel managers of business 
firms, etc., submit efficiency suggestions on how 
employees and business men can stay ‘‘on their 
toes.””, Newspaper might run the best suggestions 
which can be ballyhooed as aids to 
Blanktown’s industries by promi- 
nent leaders, viz., ‘‘John Smith, 
general manager of Smith Dairies, 
gives pointers on how to stay ‘‘on 
your toes.”’ Editors of factory house 
organs will of course open their 
columns to any “on your toes” 
statement from a_ vice-president, 
efficiency expert, etc. Your tie-in 
on the gag is to award free tickets 
to your showing of ‘‘On Your Toes” 
to business people making the sug- 
gestions with grand prize to best. 


Use National Fan Mag Breaks 
For Lobby Display 

Lobby display made from national fan magazine 
breaks in the October, 1939, issues of Silver 
Screen, Photoplay, Movies, Movie Life, Motion Pic- 
ture, Screen Guide and the October 3 issue of Pic. 
Stills from picture, newspaper reviews of the stage 
production, billing and playdate complete display. 
You can get the magazines for your display from 
your local back number dealer. Or instead of 
using the magazines for displays, distribute them 
with wrap-arounds which plug your showing. 


Trailer 


eo 
wal le 


Your best advance advertising 
aid for “On Your Toes” is the Vi- 
taphone Trailer, a surefire crowd- 


_____.__ ee 


puller if ever there was one. A 

complete production job in itself, 
the trailer moves fast, featuring 
in turn the comedy, the star, the 
cast, the music and gals, thus 
combining all the selling angles 
of this attraction into one com-— | 
plete ticket-selling job! 


— 
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SPICY ITEMS FOR YOUR LOBBY 


g 


AO xX 4 
SATIN BANNERETTE 


Price: $1.75 or Rental: $1.00 


OW YOUR TOES| SEK ON YOUR TOE 


COLORED 11x 14's Sici.is 


MAKE MERE 
HERE co 


TWINKLE-TOED ANGEL OF 


COLORED 22 x 28's al "| MARRIED AN ANGEL 


Rental: 20c Each | | , ON 


INSERT 
CARD 


Rental: 
12c Each 


ACTION DISPLAY 


Full Color Photo Gelatin 
Rental: 75¢ Each 
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- HERALD TO FLASH AROUND TOWN 


Fair 
Colored — 
LITHO 
HERALD 


$3.00 per M 
less than 5M 


$2.75 per M 
5M and over 


KLE-TOED ANGEL oF 
MARRIED AN ANGEL 


+ 


Entire reverse side free for 
cooperative imprint. 


JUMBO CARD 
| to 49 each 
| 100 to each 
200%anditoverck ics. ekn eee 6!/ac each 


TA i ca: ea eeteinee ee ionee ea tetas 7c each 
BO t5_99 =. te at ae RI 6c each 
NOW ECT OVE se kcct ta in tera Bloc each 


€& MIDGET CARD 
4c Each 


AMERICAN 
DISPLAY CO,, Inc. 


525 West 43rd Street 
New York City 


= 


Write today to find 
out how your theatre 


can get this display 


at reasonable weekly 


rental prices. 


SPECIAL QUANTITY PRICES 


ONE-SHEETS 


each 
each 


THREE-SHEETS 


50 to 99 each 
100 & over eacn 


each 

g 
eacn 
each 


GLEASON 
peed by Ray Enright 


ROMO: PARR: 
BARES IN SHAS. 


PRESENTED BY 


WARNER BROS. 


SIM-SHIEET ite occ 


THREE 
SHEET 


Rental: 
24c each 


ONE 
HEET 


Rental: 
8c each 
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